
The globally established format of daily soaps is also extremely popular in India. The daily 

series, depicting everyday and relational life, consistently feature open-ended narratives in which 

conflicts, usually within the family environment, are heightened, thereby strengthening viewer 

engagement. Production costs remain comparatively low, as scenes are often filmed repeatedly 

on the same sets.

The settings are frequently private living spaces, permanently constructed as sets in film studios. 

Their furnishings and decoration reflect the tastes of India’s emerging middle and upper classes 

and present stylized reflections of contemporary interior and lifestyle trends. Real homes typically 

serve as templates for these sets.

My photographic work Daily Constructions documents these cinematic reconstructions. The 

illusion of apparent reality is disrupted by making the constructions visible: open ceilings, 

lighting equipment, spotlights, tripods, and flat backdrops reveal the architecture of the sets.

The television series I focused on from Vandana Film Enterprise in Kolkata, Dwiragaman (a 

Bengali term for the official conclusion of a traditional wedding ceremony on the eighth day) 

and Tumi Asbe Bole (Come Back to Me), represent central identity-shaping positions within the 

Indian population and illustrate the tensions in which society increasingly finds itself amid 

global developments: a traditionally conservative stance, evident in the interiors of Dwiragaman. 

A contemporary lifestyle shaped by global trends is evident in the furnishings of Tumi Asbe Bole.
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